Coquillart, he produced editions of works for the theatre by Larivey and Jodelle. Mike would continue to range over an extended period that embraced what were conventionally thought of as two distinct historical moments: the late medieval and the Renaissance. He published a series of essays in which he undertook what amounted to a full-blown reappraisal of this complex literary culture, showing how it was transformed in tandem with a series of sweeping social changes. Typical of these was a bracing and irreverent rebuttal of Huizinga's pessimistic view of late medieval society. Mike demonstrated with dead-pan acuity just how untenable is the commonplace image of this as a period of decline and of ennui: 'Unaware, as they went about their lives in a bustling and prosperous city, that they were living at the end of the Middle Ages, many Parisians of the fifteenth and early sixteenth centuries cheerfully set about laughing it into its grave'.
Mike did not abide by conventional divisions of the canon into major and minor authors, though in his writing he was inevitably drawn to figures of the stature of Rabelais and Ronsard. Over the last 20 years of his career, it was Villon who was to be the main focus of his efforts. A first article on the poetvillain appeared in 1986. With Jean Dérens, Jean Dufournet and Jane Taylor, he organized a series of remarkable collective explorations of every aspect of Villon's work: his literary and historical context; his significance as a poet of Paris; the vicissitudes of his emergence as a canonical figure in the history of European poetry. The five edited volumes which were to flow from these conferences (one of which will appear posthumously) assembled scholarship which was astonishing in its range and its cumulative impact. In the midst of this work, Mike produced his own monograph on the poet, François Villon in his Works: The Villain's Tale, which was published in 2000. He showed how Villon's uses of moral and literary commonplaces allowed him to create a mythical image of himself, one which, though historically rooted, continues to this day to have its own characteristic poetic impact. It was this which he sought to bring into relief, often on the basis of striking comparisons with much more recent poets in whose work he was no less widely read. By this time, he was Ashley Watkins Professor of French in the University of Bristol, having moved there from Leicester in 1995. He entered with gusto into the life of a department which he valued for its civilized and cordial outlook, perhaps not fully realizing just how much its ambience owed to his own genial presence: in his busy routine, lunch was a moment of conviviality -necessarily brief, but intense and often hilarious. At the same time, he was constantly engaged extra muros: he served with distinction as General Editor of French Studies, was editor of a major series published by Rodopi, and more than once was summoned to perform on grand occasions, as when, in 1994, on the quincentenary of the writer's birth, he lectured to the notables of Chinon on Rabelais and wine.
In 1990, Mike Freeman became a member of the Editorial Board of French Studies. When he succeeded his close friend Alan Raitt as General Editor in 1998, he operated within the framework established by his predecessor, working with Elizabeth Fallaize and Patrick O'Donovan as Co-Editors (both recruited over the phone, his medium of choice when it came to getting things done). Raitt had brought the journal back to its original home in Oxford, which was to be a fruitful base from which to initiate a series of important developments. One of Freeman's first actions as General Editor was to invite tenders for the publication of the journal. In negotiations with the publishers who tendered, his collegial approach proved to be supremely effective. Aided by the officers of the Society, he worked with winning aplomb to secure the best possible outcome and, when it came to the agreement of a contract with Oxford University Press, brought the process to a conclusion which fully justified the hopes of the Society in broaching what was a notable change of direction. The journal expanded in scope and, once again under Mike's serene but vigilant eye, came to assume a digital profile in keeping with its international stature. The impact on the Society was no less important, as the role of the journal in helping to support an increasing range of activities was now newly secured. The quality of the work published in the journal, of course, was of decisive importance to him and his period as General Editor witnessed other noteworthy initiatives, including the publication for the first time of a number of special issues and, on the instigation of Alison Finch when she became Co-Editor in 2002, of the first of the états présents, now an established regular feature. One important element of the tender had been the archive, whose value as a storehouse of learning Mike keenly understood and cherished; at the end of his decade-long tenure in 2007, he was able to announce the realization of the final task he had set himself, namely the publication online of the complete run of the journal since its inaugural issue 60 years earlier. On completion of his term of office, he was elected to the Advisory Board.
Mike shared a productive and happy life with his wife of 40 years, Manuela, and their son Richard. It was with Manuela that he pursued the interests that mattered to him most -music, art, travel (in Britain, in France, in Portugal), explorations of the countryside, its wildlife and buildings (its churches as well as its hostelries). Mike's enthusiasm for life was obvious to all who encountered him, but all of his joys were deeply pondered. He would often evoke Villon's 'neiges d'antan', recalling that even the things which matter to us most will soon be 'made dark by the shadow of yesterday'. Yet his own research, which brought much misunderstood writings so sharply back into focus, from the start made exactly the opposite impression. And the memory of Mike himself will continue to shed its own tenacious light: he greatly enriched the lives of those with whom he came into contact and his capacity always to make the most of the moment will long continue to be an example of a life well lived.
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